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Baldwin in his one-room apart-
ment on Last Sixty-first Street in
New York City. The walls were a
glazed an almost-black, choco-
late brown color. The St.
Thomas-style sofa behind Bald-
win served as his bed. Photo by
Horst.




Woodson Taulbee
Private collection.

five-bedroom apartment of Allen Porter. Porter, one
of Baldwin’s classmates at Princeton, then the direc-
tor of the film library at the Museum of Modern Art,
called his huge apartment Versailles. When Baldwin
returned he inquired if Porter had an extra room for
him. Porter did, but Baldwin was not prepared for
what awaited him. Taulbee was no longer a paying
tenant—he was sharing Porter’s bedroom.

Not one to let sentiment determine the course of
his future, Baldwin accepted the situation and con-
tinued a cordial relationship with Taulbee. Over the
next few years, Baldwin decorated two apartments in
New York for him and a vacation house that Taulbee
bought in Old San Juan, Puerto Rico. In 1956,
Baldwin was instrumental in helping him start his
wallpaper business, Woodson Papers. The two men
continued to be friends until Taulbee died in 1974.
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Woodson Taulbee’s apartment in
New York City. Watercolor by Fabrice
Moireau.
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This view of Baldwin’s apartment on East Sixty-
[irst Street shows the Saint Thomas-style sofa that
served as his bed. The eighteenth-century English

painting of two dogs above the sofa was one of
Baldwin's prized possessions. He referved to the two
dogs as “Carlos de Beistegui and me,” meaning that
the large hound was de Beistegui. When Woodson
Taulbee acquired a house in Old San_Juan, Puerto
Rico, Baldwin decorated the house and gave the
painting to Taulbee. Photo by Horst.
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He also noted, “I have a great many things scat-
tered around the room, and I have to tell you quite
truthfully they have all been given to me by friends
or clients. I dread Christmas because I am afraid that
I'm going to get another cigarette box or ashtray. I
wish my friends would give me a pound of caviar or,
better, a check.”

When he was questioned about his days in the dec-
orating trade, Baldwin remembered, “I never had
anything but the wildest pleasure. Although it can be
a hell of a profession. Every woman in America thinks
she’s a born interior decorator. They all say, ‘I want to
give you complete freedom, but . . ." My whole life has

been one long battle against the ‘buts.” Someone
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This Louis XV chair was one
of Baldwin’s prized possessions.
Photo by Horst.
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Detail of Baldwin's writing table in
his apartment on East Sixty-first Streel
in New York CJII}L Photo by Horst.

might tell you, ‘We like everything “but” the curtains.’
For me the curtains were the whole point of the
room. If the client insisted that I change them, I'd
feel that the room had been robbed of anything to
do with me.

“The ideal is to have a client with whom you are
sympathetic. I always felt obligated to do my best to
make my clients happier, but I was firm in my opin-
ions. My work was confined to the struggles, the ago-
nies, and the joys of my clients and what they had:
money, children, cats or dogs or both, upkeep, coun-
try houses, city houses, apartments, and houses
abroad. The important thing was to keep our rela-

tionship a pleasure, from beginning to end.”

153








